Oscar and Jim

by

lain Weatherby

Copyright Anchovy Pictures 2010
www.oscarandjim.com
www.anchovypictures.com



Characters:
Emma: 20s.

Gerry: 20s.



ONE. ‘Orienteering’.
The Pere Lachaise Cemetery, Paris.
Leafy, quiet.

Gerry studies a map.

Emma
Face it. We're lost.

Gerry
We're not lost.

Pause.

EMMA
We're so lost.

GERRY
We're not lost. You can't be lost when you know exactly where you are.

EMMA
And that is?

GERRY
Here.

He turns the map.

GERRY
Here. No. OK. OK. Here.

EMMA
Where do we go from here?

GERRY
That way. No. That way.

Pause.

EMMA

Did you just look up at the sun?

GERRY
No. Yes. | know where we are, it's just, which way are we facing?



EMMA
Brilliant. Now we're orienteering.

GERRY
Not a bad idea. There’'s a compass on my phone.

EMMA
Come to Paris for the weekend. And go orienteering.

Pause. Studies his phone.

GERRY
That way. No, that way.

EMMA
We're lost. Face it.

GERRY
We're not lost.

EMMA

We're so lost.

TWO. ‘Maps and Directions’
Gerry studies the map.

GERRY
What does that sign say?

GERRY
Why don’t they lay them out straight? How hard would that be? Everything's

higgledy-piggeldy.

EMMA
We are lost.

GERRY
We're here. See?

She looks at the map with him. They trace routes
with fingers.



GERRY
You smell nice. Your hair.

EMMA
It's filthy.

GERRY
It smells great.

EMMA

| didn’t want to use the hotel shampoo. | didn’t want to touch anything in the
hotel in case | caught something.

GERRY

It wasn’t that bad. | thought it was - . Good value.
EMMA

Where's Oscar?
GERRY

Up here. Division 89. And Jim is down here.

EMMA
So we go left and straight on - all the way up to Oscar.

GERRY
Even better, turn right and straight down to Jim. And then back the way we
came to Oscar. Your hands are cold. Are you cold?

Pause.

EMMA
| think we should go to Oscar first.

GERRY
Let’s just get Jim out of the way. Then go up to Oscar. Here, I'll warm you up.

He takes her hands, rubs them.

EMMA
Oscar's right up there. Avenue Carette.

GERRY
Jim’s just down there.



Pause.

EMMA
Oscar's closer.

GERRY
It's much of a muchness.

EMMA
He's miles closer.

GERRY
I'd feel more comfortable if we could get Jim done.

Pause.

GERRY
I've got the map.

EMMA

Give me the map.

She grabs for the map. Laughing, he evades her.

GERRY
Better not.

EMMA
Why not?

GERRY

Well, you know. Maps and directions. Girls.

EMMA
You got us lost. Give it to me.

ft becomes more serious.

GERRY
Emma! You'll tear it. It's not respectful! We're in a cemetery! Emma!



THREE. ‘People are Strange’.

Walking.
GERRY
It should be here -
EMMA
Since when are you such a big Doors fan anyway?
GERRY
I’'m not. It's what you're supposed to see. That’s why people come here.
EMMA
The alive ones.
GERRY
He's very famous.
EMMA
| know that.
GERRY
“Riders on the storm”
(sings it)

“Riders on the storm. Riders on the storm. Something something born. Riders
on the storm.”

EMMA
“Something something born?”
GERRY
“Come on baby light my fire.”
(sings it)
“Come on baby light my fire. Come on baby light my fire -”
Pause.
GERRY
“Come on baby light my - ”
EMMA

Two songs and we're crossing the channel. On a pilgrimage to pay / our
respects to a dead singer -



GERRY
There are more songs.

EMMA
Such as?
GERRY
Lots more. Anyway, it's more than that. There was a film. Oliver Stone.
EMMA
Have you seen it?
GERRY
No. But, he died didn’t he?
EMMA

He died before you were born.

GERRY
He died young. That's part of it. There’s a mystery too. Like with Elvis. Did he
really die? Is that really him in there?

EMMA
You want to find out? You didn't bring a spade..

GERRY
He should be here. He should be right here.

EMMA
| just don’t understand why we're spending a significant - and growing -
percentage of our weekend in Paris looking for the grave of Jim Morrison. He
sang two songs which get used in adverts.

GERRY
“People are Strange.”

EMMA
What?

GERRY

That's another one. “People are Strange.”

EMMA
Three songs which get used in adverts. He died young. Or maybe not.



GERRY
There’s more to it than that. It's not just what he did. It's who he was and how
he lived. And died. And what he represents. Lots of things. The whole thing.

EMMA
What kind of things. | mean. For instance?

Pause.

GERRY
OK. For one. He used to get his cock out. On stage.

EMMA
Oh. OK.

Long pause.

EMMA
Why?

GERRY
| don’t know, OK? This way.

FOUR. ‘The obvious things’
Gerry has his guidebook out.

GERRY
Listen to this. “Pere Lachaise has a confusing layout but getting lost is part of
the pleasure.”

EMMA
So we are lost.

GERRY
I’'m saying give it a chance.

EMMA

Let’s just forget it, shall we? Find a coffee.

Gerry
You are in “the world’s most illustrious necropolis.”



Emma
It's a graveyard.

GERRY
“...You walk past grandiose and sometimes dilapidated tombs...”
EMMA
Graves. In a graveyard.
GERRY
Number 29 in the top thirty things to do in Paris.
EMMA
According to your book.
GERRY
Yes, according to my book.
EMMA
My book hardly mentions it.
GERRY

Your book has an attitude problem.
She opens her book. Finds a place.

EMMA
Where is it? Yeah. “Try to stop thinking of Paris as a tourist destination. Look
again - and look harder. Shove the map to the bottom of your bag and follow
your nose.”

GERRY
Well that's going to work.
EMMA
It means don't do the obvious thing. The touristy things.
GERRY
We are tourists.
EMMA
I'm not.
GERRY

What are you then?



EMMA
| don't know. Traveller?

GERRY
Like a gypsy? / A pikey -
EMMA
Just not a tourist, OK? You wanted to see the Eiffel Tower.
GERRY
It's Paris, Emma.
EMMA
The Arc de Triomphe. The Mona Lisa
GERRY
| suggested other things.
EMMA
Yeah, the Princess Di shrine. Nice one.
GERRY
The Bois de Boulogne -
EMMA
For the transsexual prostitutes.
GERRY
The ornamental lake. The waterfall -
EMMA
But mainly the trannies.
GERRY
They are a sight. We are sightseers. You told me about them.
EMMA
Quite comfortable in your masculinity there, Gerry?
GERRY
It was just a suggestion.
EMMA

A suggestion of what? Oscar Wilde a bit too much for you, maybe?



10.

GERRY
We are going to see Oscar. We're just going to see Jim first.

EMMA
Bit near the knuckle?

GERRY
What are you saying?

EMMA
We didn't exactly get it on last night.

GERRY
| was tired. | told you.

EMMA

Come on a dirty weekend and sleep like the dead.

GERRY
Everyone who doesn't have sex with you every minute of the day is gay now?

EMM A
Come to the city of lovers and catch up on some sleep.

GERRY
That’s - that's not very nice Emma.

EMMA
“Nice.” Is that what you want? “Nice?”

GERRY
What's wrong with nice? Hey, where are you going?

FIVE. ‘The biscuit guy’

GERRY
Smile. Smile Emma.

EMMA
Why?



GERRY
You’'re not hetting into the spirit of it.

EMMA
The spirit of wandering around a graveyard totally lost?
GERRY
Who's this?
EMMA
August Vittu.
GERRY
He's not supposed to be there. He's in completely the wrong place.
EMMA
Or. We are.
GERRY
We're further away than we were.
EMMA
But nearer to Oscar?
GERRY

No! We're here. The middle of nowhere. Bloody hell.

He turns the map this way and that.

GERRY
Louis Suchet’'s not far. We could see him.

EMMA
Who's Louis Suchet?

GERRY
| don't know.

EMMA

But you want to see his grave?

GERRY
| want to see something. | have come here to see something.

Pause.



12,

GERRY
Chopin? Modigliani? Proust?

He says it ‘Prowst’

EMMA
Who?

GERRY
Proust.

EMMA
Do you mean Proust?

GERRY
Do 1?7

EMMA
The biscuit guy?

GERRY

Ah. No. This is “The author of the monumental 4000 page novel A |la Recherche
du Temps Perdu.”

EMMA
The biscuit guy. It's about a biscuit.

GERRY
At 4000 pages” You've read it?

EMMA
No - but | know what's it about. He sits down and eats a biscuit - one of those
‘Madeleines’ - and it all comes flooding back.

GERRY
He throws up?

EMMA
He remembers everything that ever happened to him.

GERRY
| think you'll find a madeleine is more of a cake.

EMMA
It's sort of a biscuit.



13.

GERRY
It's a cake. Definitely.

Pause.

EMMA
Cakey biscuit.

GERRY
No. I'm sorry / Emma.

EMMA
Biscuity cake?

GERRY
No! No. | had one on the Eurostar.

EMMA
And now you're the expert?

GERRY

On biscuits, yes! On cakes. The difference between them. Look, | don't anything
about anything and spending the weekend with you has made that abundantly
clear. But | have eaten thousands of biscuits and thousands of cakes. Millions
maybe. And | can tell the difference. OK?

EMMA
Jeez. Sorry.

Pause.

EMMA
It's Proust, anyway.

GERRY
What?

EMMA
Proust. Not Prowst.

GERRY

OK. That's it. Go to Oscar. You take the map. Take it. I'm out of here.

EMMA
Gerry. Gerry. Come on Gerry! Come back here!
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SIX. ‘A Handbag’

A bit later on - dusk not far away.
Emma now holds the map.

Gerry
Who's Jack again?

EMMA
Jack is Ernest. When he's in London.

GERRY
And when he's not in London?

EMMA
He’s just Jack. And Algernon is Algernon in London but pretends to be Ernest
when he comes to see Cecily in the country.

GERRY
So why is it Important to be Ernest? Sorry.
EMMA
Gwendolen thinks it’s the most beautiful name in the world.
GERRY
Who's Gwendolen?
EMMA

It's not supposed to have a perfect logic. It's very funny. There’s a lot of one-
liners.

GERRY
Try me.

EMMA
Off the top of my head - | don't know. There are so many. There’s one about a
handbag.

GERRY
A handbag?
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EMMA
A handbag. A handbag is important.

GERRY
And this handbag makes you want to cross the channel. To pay your respects
to / a dead writer from a hundred years ago -

EMMA

This is your idea. You are the reason we are here.
EMMA

| wanted to see Jim.
EMMA

Because of two songs and a tendency to expose himself.
Gerry

“People are Strange.”
EMMA

Three songs and a tendency to expose himself.
GERRY

Whereas an amusing handbag -
EMMA

Wait.
Pause.
EMMA

“To lose one parent might be seen to be unfortunate. To lose two begins to
look like carelessness.”

Patse.

GERRY
| guess you had to be there.

EMMA
Oscar is a totally more important figure than Jim.

GERRY
He's famous, / yes -



EMMA

The Picture of Dorian Grey. The Ballad of Reading Gaol.
GERRY

You've read these things?
EMMA

No. But -
GERRY

But you know all about them. Like Prowst. Proust.
EMMA

There was a film about Oscar. Stephen Fry.
GERRY

Did you see it?
EMMA

No. And you didn't see the film about Jim.
GERRY

So why are we going to Oscar? And what are you doing with the map?
EMMA

It's left up here.
GERRY

Face it. We're lost.
EMMA

We're not lost.
GERRY

We're so lost.

16,



Seven. ‘Tea and Agony’

EMMA
Through this gap. What does that sign say?

GERRY
“‘Chemindes Anglais.”

EMMA
Perfect.

GERRY
You've cheered up.

EMMA
We're going to see something at last.

GERRY
Are we?

EMMA

Oscar’s just here. Hang on a second.

They stop. She rummages around in her bag.

GERRY
You know they close in twenty minutes.

EMMA
Plenty of time.

GERRY
To see Oscar and Jim? Lipstick? You don’t wear lipstick.

EMMA
It's what you do.

GERRY
What do you do?

EMMA

Kiss the stone. The gravestone.

GERRY
Why?

17.



EMMA
It's the tradition. It's in my book.

GERRY
Are you gay now?

EMMA
What?

GERRY

Oscar’'s gay Emma. He's very gay.

EMMA
I'm kissing his gravestone, Gerry. You think there are homosexual and
heterosexual gravestones?

GERRY
No - but. What it says. How it looks.

EMMA
Paying tribute.

GERRY
To a gay exhibitionist.

EMMA
You're the one who wanted to see the trannies.

GERRY
It was a suggestion.

EMMA

18,

Oscar showed the way, didn’t he? He was out of his time. His life was his art.
He was open, frank. We're all like that now. We wouldn’t be here if it wasn’t for

him.

GERRY
Obviously. And Jim.

EMMA
No. We wouldn’t be here - in Paris, together, on a dirty weekend.

GERRY
Romantic city break.



19,

EMMA
I'd be a spinster governess. And you'd be a clerk in a bank. And if we met we’'d
be chaperoned and there would be tea and agony and years of celibacy, then a
marriage and a hideously embarrassing wedding night and slow decades of
sitting in armchairs and, | don't know, straightening doilies.

GERRY

(getting it)
Instead of meeting in a bar and getting drunk and waking up together.

EMMA
That's Oscar’s doing. To be honest about what you want. Everything's allowed
now. But some one had to do these things first.

GERRY
And - Jim too. He wanted to get his cock out. And he did.

EMMA
Right. And Jim. That’s really what we're doing isn’'t it? And Oscar deserves a
tribute. He deserves his kiss.

Pause. Emma puts on lipstick.

EMMA
How do | look?

GERRY
Kissable.

EMMA
You might get lucky yet.

GERRY
Come on then.

EMMA

Not now. | don't want to spoil it. The point is to make a mark. On the stone.



20,

EIGHT. ‘Victor Noir’.

GERRY
Some of them are quite sweet aren’t they. Cosy.
GERRY
Trying to look at something. In case we don’t see anything else.
EMMA
We are going to see Oscar.
GERRY

Where are we? Show me.

She has the map. He has his book.

EMMA
Here. We're going up here. And bingo.

GERRY
Victor Noir is on the way.

EMMA

| don't want to take a detour. Who?

GERRY
Journalist. Life-size bronze figure.

(reading)
“A prominent part of his anatomy has been worn shiny by the touch of infertile
women, hoping for a cure.”

EMMA
| don't want to rub the knob of a bronze journalist. You have to have sex to get
pregnant. Dirty weekend.

GERRY
| was tired.

EMMA
The only thing dirty about it was the hotel.

GERRY
It was a boutique hotel.



EMMA
It was a fleapit.

GERRY
It was “bijou”.

EMMA
It was a hole.

GERRY
It had character.

EMMA
It had scabies, Gerry.

Pause.

GERRY
I'm up for it now. If you are.

EMMA
Here. In the graveyard?

GERRY
The lipstick. Kind of. Got me. Going.

EMMA
It's twenty minutes til they close.

GERRY
| don’t need twenty minutes.

EMMA
| don’t think you're the type to have sex in a cemetery.

GERRY
But you are?

EMMA
More the type, yeah.

GERRY
Try me.

EMMA

You're kidding.

21.
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GERRY

Try me. Unless it’s a bit too bohemian and dangerous for you.
EMMA

You've got five minutes.
GERRY

That's all | need.

NINE. The Budgie
Up against a gravestone.
Kissing, fumbling with clothes.

Then: footsteps. Voices in French.

GERRY
It's OK. Just -. They'll go by.

GERRY
I'll just finish off.

EMMA
Gerry!

GERRY
Won't take a minute.

EMMA

Gerry. No.
They fumble with clothes.
Breathing.

Voices are very close . Then one voice speaks up
fouder and others fall silent.

GERRY
What's happening?



23.

EMMA
What do you think? Take a look.

Patuse.

GERRY
Oh my God. They’re actually doing it?

EMMA
What did you expect?

GERRY
| didn't realise it was a working cemetery.

Priest begins incanting obsequies.

EMMA
What did you think?

GERRY
| thought it was full. It's number twenty-nine in the top sights in Paris. You don't
expect to see - . Bodies.

EMMA
You can't see the body.

GERRY
| can’t believe you can look. Oh my god. The little mound of earth. The tarpaulin.
Sunglasses. Crying.

EMMA
It's a funeral Gerry.

GERRY
Actually doing it, though. Planting someone. That’s a bit close to the bone, you
know? How are they doing? Are they done?

EMMA

They've only just started. Come on - we need to get to Oscar.
GERRY

I’'m not going past them.
EMMA

Why not?



GERRY
They're in their grief.

EMMA
We can walk past them.

GERRY
We need to go another way.

EMMA
Don't be pathetic. It’s fifteen minutes til closing.

GERRY
I’'m not walking past them.

EMMA
| can get us to Oscar but it's that way.

GERRY
Who's dead in your family?

EMMA
What?

GERRY
Who's dead? Grannies, grandpas?

EMMA
No one. Yet.

GERRY

You've got the full set? Cousins? Pets? Think.

EMMA
We had budgie. He was called Gerry actually.

GERRY

24,

Right. OK. And when little Gerry passed on. Did you grieve? Was there a little

ceremony, in the garden?

EMMA
We put him out with the rubbish.

GERRY
You binned your budgie -



25,

EMMA
Recycled -

GERRY
Well of course you can't understand it. It's a raw, emotional time. The last thing
you need is a pair of humping tourists sneaking by.

EMMA
I'm not a tourist.

TEN. ‘Eroding the Stone’.

EMMA
This is it. Are you ready?

Deep breath.

EMMA
Gerry meet Oscar. Oscar this is Gerry. Great moment isn't it?

GERRY
Which one is it?

EMMA
That one - the / obelisk -

GERRY
The big one?

EMMA
Of course the big one.

GERRY
It's impressive.

EMMA

Isn’t it? Got a real feeling about it too. You get a real sense of the guy.
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Pause.

GERRY
You going to kiss it?

She rummages in her bag. Gerry moves toward
the monument.

EMMA
It's sort of good that it wasn't easy. It feels good. Like an achievement.
GERRY
(OS)
Er-
EMMA

(putting on lipstick)
I’'m sorry | was a pain. | admit | didn’t want to be here. | thought it was cheesy.
Touristy..

She smacks her lips - ready.

GERRY
(OS)
Would you just - take a photo. Of me. From there. Please.
EMMA
You've changed your tune.
GERRY

Well, you're right. We made it.

EMMA
We did, didn't we?

Gets her camera out.
Snap.

He moves quickly back to her. Takes the camera.
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GERRY
Nice composition, no? The monument behind. And you. You look kind of poetic.

EMMA
It's OK. Right.

Smacks her lips, once, twice

GERRY
Let's just - share the moment.

They do. Pause.

EMMA
OK?
GERRY
Just a bit more.
Pause.
GERRY
Thank you. That was - wonderful. Let's go find Jim.
EMMA
Hang on. | want to see it.
GERRY
We are seeing it. We've only got a few minutes left.
EMMA
No | want to see it - to see Oscar.
GERRY
What were we just doing?
EMMA
I've got to kiss it yet.
GERRY

Ah. Actually. They're not really permitting that. Any more. There’s a sign. It's a
shame, but we've seen it and / that’s the main thing -

EMMA
Why not?



GERRY

It's damaging the -. All the lips. Eroding the stone.
EMMA

Really? Fuck.
GERRY

You can kiss me if you'd like. So let's not -

She goes to it..

Pause.
GERRY
To. Actually.
EMMA
(OS, wild)
Louis Suchet?
GERRY
Ah.
EMMA
Louis Suchet? Who the bloody hell is Louis Suchet?
GERRY
Don’t know. Must have been somebody important. It's a lovely monument.
EMMA
When were you going to tell me?
GERRY
| was going to. | just. Didn't.
EMMA

You were going to let me think that was Oscar?

GERRY
You had the experience. The Oscar experience.

EMMA

28,

| didn't. | had the fucking Louis Suchet experience. | thought | was having the

Oscar experience.



29,

GERRY
Everyone comes here for Oscar. The tourists. You're different. A traveller.
You've seen something no-one else sees.

EMMA
| nearly kissed it Gerry. | was about to kiss it.

GERRY
Come on. We've got ten minutes. I'll get you to Oscar.

ELEVEN. ‘Glass half-empty’

EMMA
What am | doing here? | shouldn’t even be here. It is so cheesy.
GERRY
We could have gone anywhere - Rome, Prague.
EMMA
The whole weekend thing.
GERRY
You didn't have to come.
EMMA
It's been done to death.
GERRY
| thought it would be nice.
EMMA

“Nice.” That about sums it up. Sums you up.

GERRY
It's what you do, Emma. You get together and then go out together and then go
away together.



30.

EMMA
Don't debate with me Gerry. It's not a sixth-form debate.
GERRY
It's the way things happen.
EMMA
“This house believes Emma and Gerry should go out together -”
GERRY
Is that the motion?
EMMA
There’s no motion. There's no debate.
GERRY
| thought we were. Going out.
Pause.
GERRY
| thought that's what we were doing here.
EMMA
Maybe we were.
GERRY
A mini break. Together.
EMMA
I'm sorry Gerry.
GERRY

Why are you apologising?

Far away there is a whistle. Then another, nearby.
Then another. Quickly, the cemetery is ringing with
shrill whistles.

EMMA

GERRY
Five minutes till closing. According to my book. I'm going to find Jim.
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EMMA
If you are, you're going by yourself. Because I'm going to find Oscar, if it's the
last thing | do.

GERRY
You think you'll find him without me?

EMMA
You think you'll find Jim??

GERRY
I'll do a lot better without you. You are so fucking / negative -

EMMA
Two words Gerry. Louis Suchet.

GERRY
- so glass-half-empty, you know that?

EMMA
“Glass-half-empty?”

GERRY

And I'm glass-half-full. Can't help it and | don't apologise for it. That's the way |
am.

EMMA
Right now, I'm more of a smash-the-glass-and-drive-it-into-your-face type of
person.

GERRY
Oh, nice. Lovely. Bye Emma.

EMMA
Where are you going? Where are you going?

EMMA
You can't just leave me here. In a cemetery. In a strange city. Gerry! Gerry! Gerry
come back here!
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Twelve. ‘Platform Four’

Station noise, announcements.

GERRY
Hi.

EMMA
Hi.

Pause.

GERRY
Looks like the train’s on time. So that's good.

Pause.

GERRY
Did you find him - Oscar?

EMMA
| did. | did.

GERRY
How was it?

EMMA
It was - great. Yeah. Really, moving, you know.

GERRY
Did you kiss it?

EMMA
Great big juicy smacker.

Pause.

EMMA
And you? Did you find Jim?

GERRY

Yes. Yes, finally dug him out. Not dug him out, obviously. But tracked him down.
Yeah.

EMMA
How was he?
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GERRY
He was really - something. | got a photo. You can’t see much. But you can
make out a -

He shows her.

EMMA
A grave.

GERRY
Right. Right.

Pause.

EMMA
You didn't find him did you?

GERRY
No. You didn't find Oscar did you?

EMMA
No.

GERRY

Platform Four

THIRTEEN. ‘Pylons’

Hurtling through the channel tunnel.

GERRY
Look at that.

EMMA
The inside of the channel tunnel?

GERRY
Beyond it.

EMMA
The sea bed.

GERRY

The fossils and skeletons.









